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‘During these times of uncertainty, | find myself contemplating
the future and appreciating the past. I've since realized that as
time passes, circumstances change and you can never feel

a lot of things that you've felt before. Running around pretending
to be super heroes with your friends, spending time with family
and even getting up to no good. | often reflect and find myself
in a tango with nostalgia. | feel like these paintings represent
the dance that one has with nostalgia. They're all made from
found and collected images. Mostly if not all online. | feel like

| would like to guard these and save them. Quite the opposite
to what my practice was previously about. All the images

have a sense of duality within them. They're tipping points, in
between moments. Are they leaving or have they just arrived.
There's a sense of security but also a sense of anxiety. It's the
moment where the ball has spent all its energy fighting gravity
and is just about to fall back down to Earth. Suspended in
limbo. These paintings capture and preserve that moment.
Very much similarly to the way memories do.

—Dhanut Tungsuwan
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MAIN GALLERY

In Search of Storms (2020)
Oilon canvas
120 x 160 x 2cm

This painting is one that depicts the ‘rocket festival’ that happens just
before the rainy season in the Northeastern part of Thailand and also
parts of Laos. It is a celebration of the deities that are responsible for
the rain which is essential for local agriculture. More often than not,
pictorially the images of rockets going off into the sky often reminds
us of western images of humanity's space exploration efforts. The
duality between what this painting is based off and what it seems to
be is perhaps something the artist is trying to enquire in his territory of
practice.

Day trip to Zion park (2020)
Oilon canvas
200 x150 x2¢cm

This painting is based off a photograph taken from Zion National Park in Utah,
USA by a friend of the artist. The use of images that weren't created by
the artist is something that is common in his process of image making.
The bottom left corner of the painting depicts what is believed to be
the artist's mother wearing one of the t-shirts designed and made
by the artist a few years prior to the show. There is a curious parallel
between the graphic seen on the t-shirt and the one in front of the
protagonist within the painting. The painting initially appears to be flat
due the use of vivid and bright colors but also provides the viewer with
realistic perspective and composition.

One way trip (2020)
Oilon canvas
200 x150 x 2¢cm

The painting depicts a monk walking into a dense, dark, yet serene entrance
of a forest. Another painting based off a photograph gathered by the
artist but created through other’s people lenses. The atmosphere
suggests a difficult and uncertain journey that perhaps lies ahead
of the figure in the painting, whilst also conveying an air of calm and
peace which surrounds the seemingly stoic monk in the foreground.
One way trip doesn't necessarily refer the to trip having one direction,
but more about how the trip is perhaps one that must be taken.

Street Dogs (2020)
Oilon canvas
91x120x2cm

Three dogs howling and barking in the middle of the night. This midnight
landscape depicts what seems to be a derelict power station in the
background, however compositionally the foliage of the overgrown lot
next to it is definitely what seems to be the focal point of the painting.
The reclaiming of space by nature.

In Search of Energy (2020)
Oilon canvas
120 x160 x 2¢cm

This depiction of a dark lab is confused and contrasted by the vivid colors
of this painting. What seems to be a scientist is seen just off-center in
the framing of this painting. It shows the inside of a Soviet hydroelectric
power plant created from a digitally found image. Towards the bottom
right hand corner of the painting a door sized stream of light can be
seen on the floor with a mysterious human like figure.

108-1900 (2020)
Oilon canvas
100 x120 x2¢cm

This seemingly random juxtaposition of various images is described by
the artist as a painting of a digital folder. From the signature cadmium
red deep hue line drawing of figures appropriated from Tarkovsky’s
film ‘Stalker’ to Discovery Channel footage of a mongoose fighting
acobra. 108-1900, the painting much like the originating Thai saying
contains elements of randomness and everything in between. In
this painting of juxtaposition exploration, the artist also refers to the
phenomena of information and experiences merging together.

Cotton Express (2020)
Oilon canvas
100 x120 x2¢cm

This painting presents the viewer with what appears to be a train passing
through fields of cotton. The train's shape and color is very reminiscent
of the Apollo 11 spacecraft. In many ways this painting serves as a brief
and gentle reminder of all the modern marvels of the world and the
atrocities that it took to get there.

The Conquerors (2020)
Oilon canvas
61x81x2cm

The large crocodile seen in the painting is the legendary crocodile named
‘Bujang Senang’ which terrorized the rivers of Sarawak. According to
local mythology, it is believed that the abnormally large killer salt water
crocodile is the cursed legendary lban warrior named ‘Simalungun’.
Being a relatively early work (to this particular body of work), we can
see that aesthetically it is perhaps ‘tighter’ in the way that it has been
produced. In this painting the artist enquires the mythology that humans
have created and used to justify their beliefs and actions throughout
the ages. Itis also curious that details fade out gradually from the center
of the painting, perhaps referring back to the unremembered and
unexperienced memories of the artist.

Waving or Drowning? (2020)
Oilon canvas
100 x120 x2cm

An empty boat is seen floating just out from the rocky shorelines where
two young kids perch and stand respectively. This incident is set in
the evening as can be seen from the thin strip of sky towards the top
of the painting. Much like the other paintings in this collection of works,
the ambiguity of this curious incident is what is blatantly obvious and
ultimately alluring when viewing the painting.

10 Sahir’s Trip (2020)
v, Oilon canvas
120 x 100 x2¢cm

This painting depicts a landscape based off a photograph taken by a friend
of the artist in Afghanistan. Capturing the beauty and grandeur of the
existing topographical landscape. The painting provides for a very
curious point of perspective as the artist edits the original throughout
the process of painting, overemphasising various perspectives and
flattening others. These subtle changes provide for a very ‘screen’ like
viewing experience along with the use of exaggerated colors.

11 The Pool Day (2020)
Oilon canvas

120 x 100 x2¢cm

Another painting created from a personal photograph of the artist. This
painting depicts the artist when he was younger. There is a beautiful
contrast between the foliage in the top half of the painting and the
calm and relatively still body of water in the pool. There is a strong sense
of nostalgia and curiosity as the two figures in the painting seem to be
examining something in the pool.

12 Testing, Testing, 123 (2020)

Oilon canvas

Sebesinee  01x81x2cM
|
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Another early and perhaps relatively more realistic painting by the artist,
this painting is a reproduction of a photograph taken at the site
of the first testing of the atomic bomb. The painting contains five
soldiers said to represent each of the human senses in the foreground.
This painting explores the notion of the sublime and questions the
omnipotence of nature. The artistimagines what it would have been
like to actually experience something as powerful as seeing an atomic
bomb detonation and comparing it to the experience of being present
in vast mountainous landscapes.

PrEE— The Weekend (2020)

Oilon canvas
150 x 200 x2¢cm

13

Thisis a self-portrait by the artist, something that is rather unusual and
unseen from the artist. The painting depicts the artist and his father
swimming in the sea with topographical forms disrupting the horizon
line. Following suit with the other paintings made during this period of
the artists career, it contains ambiguous emotional atmosphere and
curious incident. The artist mentions not being able to remember this
memory at all, but at the same time it is one that is precious and filled
with sentiment. This perhaps refers back to the artist’s interests in the
assimilation into online images and information that happens regularly
to all of us today (2020).

14 Outside (2020)
Oil on wooden wall
400 x 240 cm, 400 x 240 cm,

400 x 240 cm

Topographical forms and landscapes are a recurring motif within the
artist’s work. Formulated from his interest in Romantic landscape
paintings from Europe in the 1800s. The repetition of these
landscapes have since created a world of their own. Perhaps a world
that mirrors the desolate, lonely and oversaturated online landscape
that a lot of us have been able to explore. This triptych represents
where the artist imagines the gallery space to be. The painting can be
seen as doorway and exit to that other worldly realm.

Dhanut’s outspoken love for science-fiction films clearly

is shown through his heavily anecdotal paintings that are
inspired by various atmospheres and incidents experienced
when watching these films. The subject matter is drawn

from his interest and perhaps concern in the over-saturation
of information both true and false that was birthed with

the internet and instant telecommunication. Dhanut uses
this in the process of acquiring source material in making

his paintings. This allows for a very familiar yet unusual
juxtaposition of images that via the internet traverse time and
space. In this particular exhibition Dhanut realizes his role as
the collector’ and also contemplates the significance in the
imbuing and sentimental value within images, drawing out
memories and images that are personal and dear to him.,
Thisis juxtaposed and contrasted by the seemingly artificial,
colorful landscapes that he's made in the past. He sees this
as the corrupted space, information that is no longer personal
and therefore in many ways false.

© 2020 Dhanut Tungsuwan. Courtesy of the Artist and
BANGKOK CITYCITY GALLERY
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MAIN GALLERY

In Search of Storms (2020)
ANTuLULAUINE
120 x160 x2¢Ccm
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Day tr/p to Zion park (2020)
gunduvulAUING
200 x 150 x 2 gf4.
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One way trip (2020)
FrinfuLuLAUING
200 x 150 x 2 =3,
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Street Dogs (2020)
FrinfuLuLAUING
91 x 120 x 2 2.
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In Search of Energy (2020)
FrunfuLuLAUING
120 x 160 x 2 9f3.
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70§—1900 (2020)
FUNTuvuLALIN
100 x 120 x 2 9.
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Cotton Express (2020)
FunsTuLuLALINE
100 x 120 x 2 fdl.

ﬂ’]W@ﬁlﬂ??ﬂJﬂ’\WLtuqL’ﬁ‘Ll@ﬁJﬁJll@x‘I‘Ll@\‘lﬂxW]ﬂLﬂU?ﬂiWﬂ’\ﬁx‘]LLﬂ‘LLN’]uLL?Fj’WEI
?ﬂ‘l/]?\‘iLLﬂ ﬁﬂ@ﬂ?ﬂiWﬂJﬂ’)’]ﬂJﬂﬂ’]&lﬂﬁx‘]ﬂﬂﬂ’\ﬂ@’)ﬂqﬂ@w&ﬂiﬁ 1 lunany
LNlIlILLﬁ’) ﬂWWULﬂULﬁM@ULﬂ?@QH’]LM@UTﬂEI’ﬁx‘]L?.IﬂﬂEI’NLLN’JL‘]_I’W]@’dﬂ
ﬂiWQEQEUMMﬂ@?iEIm’]Q‘] ‘?.I@xﬂﬁﬂﬂﬂﬁll&lel‘wll LAY mﬂaﬁ‘wmwmmm
Lﬂm“}.luﬂ’ﬂ’“)"iﬂﬂﬂ fu ﬂ-muu

The Conquerors (2020)
FunsTuLuLALINE
61x 81 x 2 9.
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Wawng or Drowning? (2020)
guNduvulAUING
100 x 120 x 2 afil.
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10 Sahir's Trip (2020)
- ATuLULAUINE
120 x 100 x 2 914,
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11 The Pool Day (2020)
FrinfuLuLAUING

120 x 100 x 2 2f4.
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12 Test/ng Testing, 123 (2020)
FuNduLULAUING

61 x 81 x 224,
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The Weekend (2020)
FUNTuvuLALIN
150 x 200 x 2 214.
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14 Outside (2020)
FUNTULBLALING
400 x 240 2f1d., 400 x 240 a1,
400 x 240 «1.
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