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Since the late 1970s, the Chinese government has dispatched
thousands of officials to Singapore to study its economic and
social policies. The city-state was crucial in reshaping the
political imagination of an entire generation of Chinese
leadership in a time when “the economy” had replaced class
struggle as the primary subject of governance. In The Economy
Enters the People, this history of encounters between the two
countries—one set into motion by the post-socialist turn toward
the market economy—is re-examined against the present-day
crisis of late capitalism, within which both China and Singapore
have emerged as key points of reference for study.

The performance examines the extent to which the
revolutionaries-turned-technocrats within the Communist
Party drew upon Singapore’s experiences in governance, as
the former struggled to define the relationship between the
party-state and the market economy, especially when it
cameto resolving the intractable problem of corruption. This
endeavor has gained renewed urgency of late, with the return
of corruption as a subject of political discourse following the
2008 global financial crisis and China’s economic rise. While
on the side of global capital, corruption is invoked to distinguish
so-called Chinese capitalism from free-market capitalism as
practiced in the West, on the side of “the people”—the collective
subject that has emerged to take the place once occupied by
the worker—it serves to characterize the current dysfunctional
capitalist system in its entirety:.

However, both instances contain the prospect of a capitalism
that “works” by being free of corruption. Has class politics
been so utterly foreclosed that the people can, at best, replace
governments and disgrace corporations but never abolish
capitalism itself? Without pretending to have the answer, The
Economy Enters the People makes clear that this question is
too important to be left to the technocrats.
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conference table, office chairs, desk, stool, book trolley,
books, thermos flasks, cups, saucers and acrylic name
plate holders
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Publications on book trolley

a Chinese Officials in Singapore:
Training Experience at Nanyang
Technological University's
‘Mayors’ Class”

Author: Wang Zhenping

b The Switzerland of Asia
Author: Cao Yunhua

¢ Why Can Singapore Do It? Part 1:
How Government by Single Party
Maintains Vigour and Integrity in
the Long Run

Author: Lu Yuanli

d Why Can Singapore Do It? Part 2:
How to Build a Harmonious
Society

Author: Lu Yuanli

e The Spiritual Civilisation of
Singapore
Author: Cao Yunhua

f  Macroeconomic Management
in Singapore
Author: Chen Qiaozhi and Cao Yunhua

g TheRule of Law in Singapore: A
Successful Model of Rule of Law
in Oriental Version

Author: Chen Xinmin

h Researching Singapore’s Economic
Development
Author: Wang Qin

i The Parliament of Singapore
Author: Wang Xiaomin

i The Tao of Temasek
Author: Mo Shaokun and Yu Jiye

k Singapore's Journey to Development
Author: National Defence University
Research Group

| Singapore’s Securities Market
and Investment Analysis
Editor: Qiu Huabing

m Researching the Governing Form of the
People’s Action Party of Singapore
Author: Sun Jingfeng

n The Financial System of Singapore
Editor: Zhang Shu
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