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| a Pixel, We the People

“l'am a germ of time breeding in your clean air, but
Iam no way to be seen. By corrupting the purity that
surpasses the quantity of common sense, | am a dust
not knowing its future that possesses the freedom
of weightless transformation. | am anonymous”

| am a pixel dust — fragile, worthless, meaningless. Feeble
like clay, I gain worth or meaning only when united with other
pixels. Together, we become a force, a movement, a current
of energy that could transform into a mere wave crashing

ashore or magma flowing underground, ready to erupt and
destroy. Demonstrations that took place in many parts of
the world over the past several years are pixels united in
the name of the people against the state’s abuse of power
and, through its preservation of a pyramidal societal structure,
the unequal distribution of resources that does not benefit
the majority.

To maintain its ideal peace and quiet, the state suppresses
its dissidents with violence. What kind of power can the people
wield, except to start a cultural movement? Artis weaponized
to protect their sovereignty and freedom of expression. We have
witnessed creative forms of protest when dissident and oppressed
citizens come together. The art in these movements is humorous
and satirical, gradually undermining and eroding the state's power
little by little.

Even so, the cultural battlefield in the physical realm is threatened
and controlled to the point of being devoid of possibility and hope.
What routes can the people take to migrate and build new worlds?
The ethereal realm could be a solution to this.

When the physical body is digitized into data, a new form of
birth occurs inthe ethereal realm, creating chaos and disruption.
Whether in sleep or wakefulness, new temporalities and
narratives by the people are constantly coming into being
and slipping past the state’s intervention. The ethereal realm
is anew world where digital art is silently incubating and
being synthesized from large data repositories within a dark,
cavernous womb. Give them a little more time to grow and
come out to lead their own lives.

You may give them your love but not your thoughts,

For they have their own thoughts.

You may house their bodies but not their souls,

For their souls dwell in the house of tomorrow, which you
cannot visit, not evenin your dreams. 2

| am the pixels united as the people’s power. | have
relinquished my body in the physical realm so that the souls
of digital art can migrate and dance joyfully and eternally in
the ethereal realm.

Thisiis the final struggle,

Unite together towards tomorrow,
The Internationale

Shall certainly be realized. ®
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CHULAYARNNON SIRIPHOL

Bornin 1986, Bangkok, TH
Lives and works in Bangkok

Both a filmmaker and an artist, Chulayarnnon Siriphol employs
moving images and his body as his main medium. His works are
wide and varied in genre, ranging from short film, experimental
film, documentary to performance video and video installations.
From adaptations of local mythology and science fiction to
transformation of analog body to digital spirituality, he questions
contemporary issues and political ideology through his own
sense of sarcasm.

His short film Vanishing Horizon of the Sea (2014) won Special
Mention from the 2014 Singapore International Film Festival.
His solo exhibitions include Behind the Painting, the Art Centre,
Silpakorn University, Bangkok (2015), Museum of Kirati,
BANGKOK CITYCITY GALLERY, Bangkok (2017). Give Us

A Little More Time, BANGKOK CITYCITY GALLERY, Bangkok
(2020). Siriphol has taken part in group exhibitions such as

Soil and Stones, Souls and Songs, Para Site, Hong Kong (2017),
Ghost:2561,Bangkok (2018), The 7th Taiwan International Video
Art Exhibition, Taipei (2020), Phantasmapolis, the 8th Asian Art
Biennial, Taichung (2021/22), Nation, Narration, Narcosis: Collecting
Entanglements and Embodied Histories, Hamburger Bahnhof -
MuseumflrGegenwart, Berlin (2021), Shadow Dancing: Where Can
We Find a Silver Lining in Challenging Times?, Jim Thompson Art
Center, Bangkok, Hong-gah Museum, Taipei (2022). His short film,
PLANETARIUM, premiered at 2018 Cannes Film Festival as part of
10 YEARS THAILAND, afeature film by 4 Thai directors (Apichatpong
Weerasethakul, Wisit Sasanatieng, Aditya Assarat and Chulayarnnon
Siriphol) inthe Special Screenings section.
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HE
THE BPEOBLE

When the world is governed by an ancient alien civilization
with a pyramidal structure, the Headmistress at the Ministry
of Communication controls the lives of the people. Fueled
by discontent, the people rise up in rebellion to free them-
selves from the Headmistress's dominion, prompting her to
order the hunt for the dissidents. The Headmistress has a
son, the Golden Snail, who lives with her. One day, while
cleaning the house, Golden Snail finds old videotapes that
recorded his mother's lectures. Appalled by her teaching
methods, the Golden Snail decides to run away from home
tojoin his comrades in the street protests. The Headmistress
then orders the Cyber Scouts to suppress the protesters,
using methods ranging from light to severe. Eventually, the
Golden Snail is shot, his shell cracks, and he is forced to flee
into the jungle. A monk restores the Golden Snails life, bringing
him back to a new existence in the ethereal world, where he
is reborn as a digital cultural worker. In this new form, the
Golden Snail takes on various roles, from Nopphon, Kirati,
Angsumalin, to Red Eagle. He will now work to create ideal
policies for contemporary arts and culture — policies that the
Headmistress can no longer eradicate as she did before.
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ER. 1 THIS IS NOTH FILM

. Single-channel video, color, sound, 60 min

e The unveiling of the Golden Snail's murder,
who was aborted while stillin his shellby agroup
of people who do not understand contemporary art. What can be
done to bring him back to life?

Footages from Birth of Golden Snail (2018)
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adadayalann fiudaveeninyas (2561)

ER. 2 IN GOD WE TRUST
Single-channel video, color, sound, 60 min

If contemporary art is seen as foreign,
disconnected, and threatening to security,
then the art supported by the state is that of
an ancient alien civilization with a pyramidal aesthetic structure.

Footages from Myth of Modernity (2014), Center of the Universe (2017), Ten
Years Thailand (Planetarium) (2018), Bangkok Sky Pavilion (2018),
Paradise? (2020)

- ] [ .
faun 2 CRERPHTIR g b} ]
AMlaaainen & 138960 unil

gaadysuaduuiudandasuidanuaniaziusasamauiuauan
Aatly ‘vﬂmumiauuauummsﬂammﬁaﬂ AINDITUFITUANANILLIE
wmmmaﬁaﬁumﬂmamLLuuﬂmm

ﬂé’d'ﬁauﬁamﬂ Myth of Modernity (2557), Center of the Universe (2560), Ten
Years Thailand (Planetarium) (2561), Bangkok Sky Pavilion (2561),
Paradise? (2563)

ER. 3 PEORLIZATION
Single-channel video, color, sound, 60 min

We, the people, shall unite to collectively shape
the future of aesthetics in our own terms.

Footages from 100 Times Reproduction of Democracy (2019)
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ﬂﬁd‘ﬂamﬁaﬁﬁﬂ 100 Times Reproduction of Democracy (2562)

EPR. 4 THE IMPAOSSIBLE
DREAM
Single-channel video, color, sound, 60 min

After the people’s uprising, the VHS humans
fear change. Their ultimate dream is to safeguard the past, preserving
its original beauty and ensuring that no one can alter it.

Footages from Sleeping Beauty (2006, Vanishing Horizon of the Sea (2014),
Ten Years Thailand (Planetarium) (2018)
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Adedayaann 19 mevilnga (2549), Vanishing Horizon of the Sea (2557), Ten
Years Thailand (VievWn91a84) (2561)

ER. 5 myY MOTHER
AND HER PORTRAITS
Single-channel video, color, sound, 60 min

Despite the people’s opposition outside her
house, Mother pays no attention. She continues to go shopping,
meet with friends, and parties as usual. In the evening, she returns
home with supplies, food, and gifts from her friends, filling every corner
of the house until there is no empty space.

Footages from Birth of Golden Snail (2018)
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Adadiayaann fiudavagninnad (2561)
: 1&"" ER. B GOLDEN SNRIL
} Single-channel video, color, sound, 60 min
! ,q

_‘ Mother lives with the Golden Snail. Every day,
when Mother leaves the house, the Golden
Snail helps with the cleaning. On weekends,
Mother takes him to study all kinds of art. Unbothered by the protests

going on outside, she still brings him to his art lessons as usual.

i

Footages from Golden Spiral (2018)
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ER. T CYBER SCOUT
Single-channel video, color, sound, 60 min

Mother works as the Headmistress of the Ministry
of Communication. She trains the scoutsin

the ministry both physically and mentally, shaping their attitudes

to ensure they understand the correct principles of democracy.

Footages from Thai Contemporary Politics Quiz (2010), Behind the scene of Ten
Years Thailand (Planetarium) (2018), The village scout (2022)
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Adadiayaan uuumaaaunindadlngsiuaii (2553), 3laiiaanda Ten Years
Thailand (Vie9W91a89) (2561), gnidazariiu (2565)

ER. B MY TEACHER
15 A GENIUS
Single-channel video, color, sound, 60 min

While his mother is working at the Ministry
of Communication, the Golden Snail helps clean the fridge and
discovers old videotapes of his mother’s lectures. Curious,
he decides to watch them all. Appalled by his mother’s behavior,
he decides to run away from home.

Footages from 1013 (2007), Special Project-Presentation (2007), Danger
(Director's cut) (2008)
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Adadayaan 1013 (2550), Special Project-Presentation (2550), sz lnasa
(atfugfrinfy) (2551)

- - | COMRADES
Single-channel video, color, sound, 60 min

A runaway with no money, the Golden Snail
is forced to sell the gold coating on his shell
to survive. Eventually, he meets a group of comrades protesting.

Footages from Vanishing Horizon of the Sea (2014)
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Adadayaan Vanishing Horizon of the Sea (2557)

ER. 10 LETITEND
IN OUR GENERHATION
Single-channel video, color, sound, 60 min

The Golden Snail joins the street protest
with his comrades.

Footages from Karaoke: Think Kindly (2009)
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Agadayaan ATNBNLNATUAILLART (2552)

ER. T WATER IS
SOFT POWER
Single-channel video, color, sound, 60 min

s

Mother orders the Cyber Scouts to track down
the Golden Snail, only to find him protesting with his comrades. She
then commands the Cyber Scouts to use a mixture of water and
Mythelene Blue as a gentle yet powerful force to suppress the protesters.

Footages from Behind the scene of Ten Years Thailand (Planetarium) (2018)
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Atadayaan 5#7a1iinands Ten Years Thailand (Vasi1s1aay) (2561),
Methylene Blue (2565)

ER. 128 BIG CLEANING DRY
Single-channel video, color, sound, 60 min

The crackdown on the protestors
escalates, resulting in injuries and fatalities.
The Cyber Scouts later clean up the blood stains on the streets to
restore peace and happiness. The Golden Snail is shot, his shell
cracks, and is forced to crawl into the jungle to hide.

Footages from Chulayarnnon (2008), A Brief History of Memory (2010), Blinding
(2014), Return Happiness to Thailand (2014)
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Atadayaan Y INUUY (2551), Laz FFmaniauintiaradninumsedi (2553),
B/mdmg (2557), ﬂumﬂuﬁﬂ‘lwﬂmmfw (2557)




ER. 13 1 AM VACCINATED
Single-channel video, color, sound, 60 min

Some protestors are arrested and sent
to concentration camps. Those who are
vaccinated with *Good People’ vaccines curse and condemn the
arrested protesters, branding them as *Scums of the Earth’.

Footages from Myth of Modernity (2014)
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Adediayaann Myth of Modernity (2557)

ER. 14 NEXT LIFE
IN THE AFTERNOON
Single-channel video, color, sound, 60 min

The final moments of comrades who gave
their lives fighting for the people, and their subsequent rebirths.

Footages from Ghost Orb (2007), Mrs.Nuan Who Can Recall Her Past Lives (2010)
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Atediayaann Ghost Orb (2550), Mrs.Nuan Who Can Recall Her Past Lives (2553)

N ER.15 FORCED
e DISAPRPREARANLCE
Single-channel video, color, sound, 60 min

One comrade manages to flee from
the crackdown but is being hunted by Cyber Scouts. Forced to
abandon his life in the city, he ordains as a monk and goes into hiding
inthe jungle.

Footages from Monk in the Forest (2013), Insurgency by a Tapir (2016)
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Atsdayaann Monk in the Forest (2556), A2MAF118495A (2559)

ER. 16 THE ETERNITY OF
GOLDEN SNHAIL
Single-channel video, color, sound, 60 min

The comrade-turned-forest monk trains
himself until he becomes a master. One day,
he chances upon the shell-less Golden Snail
wandering deep in the forest. He takes the
Golden Snailin, healing and blessing him, granting him a second life
as a‘Volunteer Artist' — one of the contemporary art laborers who
take on various characters in historical fiction novels.

Footages from 9 Months Self-Portrait (2007), Monk and Motorcycle Taxi Rider
(2013), 100 Times Reproduction of A Cock Kills a Child by Pecking
on the Mouth of an Earthen Jar (2017), ANG48 (2022), How to
Explain "Monument to the Fourth International” to the Dead
Golden Snail (2024)
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Adadiayaann 9 Months Self-Portrait (2550), Monk and Motorcycle Taxi Rider
(2556), 100 Times Reproduction of A Cock Kills a Child by Pecking
on the Mouth of an Earthen Jar (2560), ANG48 (2565), 15150
AN Susssuazyuas Uiy (2567)

ER.17 VIOLLNTHRY ARTIST.
NORRHON

Single-channel video, color, sound, 60 min

Nopphon, a character from the novel Behind
The Painting by Sri Burapha speaks of his attempt to merge with the
late Kirati and achieve an aesthetic orgasm.

Footages from Forget Me Not (2018)
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Adatayaan Forget Me Not (2561)

ER.TH VOLLNTHRY ARTIST:
KIRATI
Single-channel video, color, sound, 60 min

Kirati, a character from the novel Behind
The Painting by Sri Burapha talks about her
afterlife in heaven.

Footages from Forget Me Not (2018)
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adadayalann Forget Me Not (2561)




ER.15 VOLUNTHRY ARTIST:
ANGSUMALIN
Single-channel video, color, sound, 60 min

ANGSUMALIN48,aheroinefrom Thamayantee’s
novel Khu Kam, tells of an operating system of 48 members, capable
of dissolving the self untilit becomes invisible to the naked eye, allowing
for secret infiltration through cultural air.

Footages from ANG48 (2022)
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Atedayaan ANG48 (2565)

1 ER. 20 VOLUNTHRY HRTIST.
m"ﬂ RED EAGLE SANGMORAKOT

‘..,.. Jil Single-channel video, color, sound, 60 min
Red Eagle, a superhero from Sek Dusit's novel,
talks about the physical training of a Muay Thai fighter, who must

uphold the duties of masculinity while protecting the ‘Nation' at the
same time.

Footages from Red Eagle Sangmorakot: No More Hero In His Story (2024)
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ﬂé’d“ﬂay.ﬁ%n Red Eagle Sangmorakot: No More Hero In His Story (2567)

ER. 21 ARTIST IS NOT
NATIONAL'S PROPERTY
Single-channel video, color, sound, 60 min

When the existing beliefs in society are shaken,
the Golden Snail must turn to contemporary art in place of old ideals.

Footages from Give Us A Little More Time (2020)
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Adadiayaan ya19818n 11U (2563)

‘ ER. 28 LONEG LIVE
= MICROCINEMA
Single-channel video, color, sound, 60 min

The Golden Snail and his comrades carry
out an operation to expand their work and educate the masses on
the importance of movingimage art.

Footages from Black Hole (2015-2017)
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Adadayaan Black Hole (2558-2560)

ER. 23 HOW TO EXPLAIN
"MONLMENT OF THE
FOURTH INTERNATIONAL"
TO A DEAD GOLDEN SNAIL
Single-channel video, color, sound, 60 min

What will contemporary art look like in the coming century?
‘Monument to the Fourth International’ is an infrastructural
blueprint for the ideal eco-system that supports a meaningful
and sustainable growth of contemporary art, thus giving a
second life to the previously aborted Golden Snail.

Footages from The Internationale (2018), How to Explain “Monument to the
Fourth International” to the Dead Golden Snail (2024)
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Adadayaln The Internationale (2561), 13750 ANWAITAILEIT Uz yUR L UTlY
(2567)

ER. 24U HOUSE OF
TOMORROW
Single-channel video, color, sound, 60 min

The Golden Snailis reborninto a world that
Mother cannot reach, for his soul dwells in the house of tomorrow,
which she cannot visit, not evenin her dreams.

Footages from Golden Spiral (2018), Ten Years Thailand (Planetarium) (2018),

ANG48 (2022), How to Explain “Monument to the Fourth
International” to the Dead Golden Snail (2024)
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Atsdayaann Golden Spiral (2561), Ten Years Thailand (Planetarium) (2561),
ANG48 (2565), 12130 indeimuassuazsuaz dauyuily (2567)

BANGKOK  LI"'Nf10f
CITyCITy AHAG; m
GALLERY UAALADS



